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ANY TEACHER 


Who has not already received a copy of our Muasi- 
cian’s Diary for 1893 will be furnished with 
one —* of expense upon application by mail or in 


ree” THE JOHN CHURCH CO., 
CINCINNATI, OHIO. 
P.S. Our list of teachers is so large that we can 


not furnish duplicates to those who have already 
received one. 


ARCHER’S 


DECOWD ORGAN BOOK. 


A collection of Short Pieces for Church 
or Reed Organs, with or without 
Pedals, 

BY 
Frederic Archer. 

But few of the pieces in this book have ever before 
appeared in this form. Mr. Archer’s acquaintance 
with English and Continental music and musicians 
has given him a wide and valuable field from which 
to select. 

This book will give the smaller places where Pipe Or- 
gans are not yet available an opportunity to hear the best 
organ music, as it has been arranged by Mr. Archer so 
that it can be used on Reed Organs and without pedals. 

Price $2.00. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORE: 
200 Wabash Avenue. 13 East 16th Street. 


A New Children’s Day Exercise. 
The Voices of Spring 


By L. E. JONES and F. 8S. SHEPHERD. 


This is a valuable addition to = extensive set of 
Children’s Day Exercises. The music is attractive 
and easy to learn % ——- ‘cod readings inter- 
varied. a been given with 








CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street. 








Vol. 22, No 83—MARCH, 1893. 
THE 
MODERN GUIDE 
Violin Playing 


Ww. . SUDDS. 


In cones, Se this , een School of Violin 
Playing, t ito’ , eee by many years 
of experience as oles a the instrument. uch 
care has been taken to prepare exercises less dry and 
uninteresting to the young student than has hereto- 
fore been found in works of this class, thus insur- 
ing continued enthusiasm on the part of sé a 

n two books. Price of each, $1.0 


CINCINNATI: 
THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 





wew American Opera. 


PURITANIA, 


Or, The Earl and The Maid of Salem. 


A COMIC OPERA, IN TWO ACTS. 


Libretto by C. M.S. MCLELLAN. Music by EDGAR 
STILLMAN KELLEY 


This opera has received the warmest recommenda 
tion from the pd ~4 and the press. The scenes are 
Satevering. oes using, and well placed; the music is 
not only P easing and melodious, but is much above 
the usual run of comic opera composition. It is 
finely engraved and printed. 


Price $1.00. 
CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


[,eSSONs sive» Harmony 


by correspondence. Also MSS. corrected and re- 
vised for musical authors. 
Enclose stamp for return. 





W. H. PONTIUS, 
Mansfield, O. 


Ghautangua Schoo! of just. 


— H. R. Patmer, Director; H. SHERWOOD, 
Piano; BERNHARD LISTEMANN, Violins I. V. Fiae- 


LER, Organ ; Voice, ete. Com- 
plete course in harmony, analysis, etc. Chautauqua 


a delightful Write tr Grand concerts, lectures, enter- 
tainments. etails. 
W. A. DUNCAN. Sec’y, Syracuse, N. Y. 





COLUMBUS 


A CANTATA. 


Words by H. BUTTERWORTH. 
Music by GEO. F. ROOT. 

This new work deals with the discovery of America 
by Columbus. The first scene is laid in Spain. The 
second takes place upon the ocean, and the third de 
scribes the return to Spain with the wonderful news. 

Price per copy, 75 cents. 
CINCINNATI: 
THE JOHN CHURCE CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


ScHooi-Room 
EcHoES. 


A NEW SINGING-BOOK FOR 
Teachers’ Institutes & Public Schools. 


Containing Theory Lessons, Responsive Readings, 
Devotional Songs, Patriotic Songs, together with a 
miscellaneous collection of bright, new music and 
arrangements for all occasions. 





COMPILED BY 
HAMLIN E. COGSWELL, 
Of the Normal School of Music, Mansfield, Pa 


Price, 25c. per copy. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGU: NEW YORE: 
see Watash Avenue. 13 East seth Street, 


FObkIO OF HOME SONGS. 


A COLLECTION OF 


PRETTY AND EASY SONGS WITH CHORUSES, 


FOR USE IN THE FAMILY CIRCLE. 


This is a most admirable collection, containing 42 
songs with choruses, full sheet music size and style 
Not an uninteresting song in the book. All the 
com posers represented here have made their mark in 
the song world. %pp. Price, 35 cents. 


Sheet Music and Music Books 


of every description, both Foreign and American. 
Prompt attention given to mai) orders, and particu- 
lar care taken to fill them as carefully as if goods were 
htin person. Any piece of Music or any Music 
Book. no matter where published, will be sent by 
mail, postpaid, to any address, on receipt of retail 
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Offer on last page. 
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THE MUSICAL VISITOR. 








PROFESSIONAL CARDS, 


MRS. BENJ. GUCKENBERGER 


Will receive a limited number of pupils in vocal music 
at her residence, No. 2 Magregor Avenue, Mt. Auburn, 
Cincinnati, O. 
ANDREW }; BOEX, 

Teacher of Music, 

Organist St. Francis Xavier Church, Director St. 
Caecilia Maennerchor. Residence, No, 72 Webster St., 
Cincinnati, O. 





MISS C. L. CHACE, 
Teacher of the Piano. 
327 Linn Street, Cincinnati, O. 


B. EBANN, 
B. Ebann’s New Music School, oth & Walnut, Cin’ti. 
Residence, 21 Evans St., Mt. Auburn. 


CHAS L. LEWIS 
Teacher of Violin and Cornet. Music arranged for 
on Orchestra or Piano, Residence: 275 West Ninth 
treet. 


"MISS BERTHA ROEDTER, 
Teacher of Piano. Address 303 Richmond Street, 
Cincinnati, oO. 














"MISS PATTI. THORNDICK, 
Teacher of Piano. No.4: East Eleventh Street, Cov- 
ington, Ky., or care The John Church Company, a 


MISS JOSEPHINE H. HOLBROOK, 
Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 5 West Ninth Street, Cin- 
cinnati, Ohio. 

MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams, City orders left with 
The John Church Company. 
HENRY WM. SCHNICKE 
Teacher of Violin. Cor. Graff and St. Clair Streets, 
Corryville, Cincinnati, O. 


- SIGNOR AND MADAME LaVILLA, 
Vocal Instruction. No. 245 East 19th Street, 
* New York. sets ® 
W.H. PONTIUS, 
Director of Concerts, Teacher of Voice and Harmony. 
___ Orders left with The John Church Co. _ Ske: 
OHN SCHWEERS, 
S. E. Corner Vine and Molitor Sts., Mt. Auburn, 
Cincinnati, O. 


et HENRY EICH, a 
Teacher of Music, Address 324 Walnut Street, or 
The John Church Company 


HERMAN A. ELZNER, 
Teacher of Piano and Singing __No. 16 Clark Street. 
R. P. SOUTHARD’S 
School of Singing, 
Pike’s Opera House, Cincinnati, O. 

















THE IMPERIAL 
American Guitars, 


With the patent 
combined Metal 
Tailpiece and Bridge 
are especially adapt- 
ed for the use of 
Steel Strings, The 

ulling off of the 
Pridge and warping 
of the soundboard, 
two evils which can 
not be avoided when 
steel strings are used 
with the old-style 
bridge, are done 
away with entirely 
by the use of the 
Combined Metal 
Tailpiece and 
Bridge, 


Solid Mahogany, elegant- 
ly finished, highly pol- 
ished, inlaid around 
sound hole. Price, 
$15.00. 





SPECIAL PRICE TO DEALERS, 
GEND FOR ILLUSTRATED CATALOGUE. 


THE JOHN CHURCH Co., 
74 W. Fourth St., Cincinnati, O. 





The Tonic Sol-fa School series 


BOOK II, PART III. 

By TuHEopore F. SEWARD and B. C. UNSELD. Con- 
taining 4th Step and Staff Notation. 80 pp., boards, 
$20.00 per 100; 25 cents by mail. Now ready. 

Book II, Part I (first two Steps), $10.00 per 100; 12 
cents by mail. 

Book II, Part II (third Step), $15.00 per 100; 18 cents 
by mail. 

Book II, Parts I and II Combined. 80 pp., boards, 
$20.00 per 100; 25 cents by mail. : 

Book Il Complete (Parts I, Il, and III), 160 ‘pp., 
boards, $40.00 per 100; 50 cents each by mail. 

A Manual for Teachers. 10 cents. 


THE BICLOW & MA'N CO. 
81 Randolph St., Chicago. 76 E. 9th St., New York, 





ROOT’S NEW COURSE 


Voice Culture a Singing 


FOR THE 


FEMALE VOICE. 


Also a Special Edition for the 


MAIS Woroe. 
By Frederic W. Root. 


This is a graded Course, adapted to guide the 
young voice, correct the faults of mature singers, 
and develop all voices systematically. It is designed 
equally for the uses of Class Vocal Training and 
Private Instruction. 

It isa work prepared upon a plan entirely different 
from anything that has yet appeared. 

It begins at the beginning. 

Every step to be taken is exactly defined. 

One step leads to another in logical sequence. 

ae terms used are such as every one can under 
stand. 

Departments and grades are specified, together 
with examinations in each. 

It is practical, having been thoroughly tested for 
years before being offered to the public. 





Price, in paper, $1.50. In limp cloth,’$2.00. 


CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


Apt - ANTHEMS. 


A COLLECTION OF ANTHEMS 
WITHOUT SOLOS. 

In a great majority of churches the music is fur 
nished by volunteer choirs, the individual members 
of which, as chorus singers, do excellent work, but 
are not fitted for, and do not care to do, solo work. 

This book is prepared with the needs of such 
choirs in view. The music is not difficult, and is 
pleasing, harmonious, and of a religious character, 


Price 40 cents. 


CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


NEW YORK OFFICE 


The John Church Co. 


No. 13 East (6th St., New York. 
HE TRADE will find at our New York 
Office the same facilities as at Cincinnati 
for placing their orders, and seeing our full 
line of publications. 





For an easy way to get 
books and instruments, 
see last page. 





THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 
Day and boarding pupils received. _ 
Students can enter at any time during 

the school year and summer term. 
For catalogues, address 


MISS CLARA BAUR, 
Conservatory of Music, 
8. E. Cor. 4th & Lawrence, CINCINNATI, O. 


JUPITER! — 


Vocal and instrumental selections from this new 
and very successful opera, peepaed for us by its 
composer, JULIAN Epwarps,. T 
won the Pega aggeees as performed by the Digby 
Bell Opera Co. 


I'LL MAKE A LAW TOSTOPIT. Song Price, =. 





THE COBBLER’S SONG AND CHORUs . 


FLY FAST, FOND DOVE. Song ..... 60c 
A VERY OLD GAG. TopicalSong.... “ Mec. 
SAILING TO THE MOON. Trio ..... “« Se. 
YOU MAY SOAR AND SEARCH. Song . “ Se. 
LIFE ISSUCH ASTUPID BORE. Trio. . “ 30c. 
I'LL WAIT FOR THER. Song ...... “a oe 
ICALL ALOUD FOR THEE, Song.... “ 30c. 
MUSES’ CHORUS AND DANCE. ..... . 
1 PRITHEEHEARME. Duet ...... “ ec. 
COME DRAW NIGH. Chorus ...... “«  @e. 
POTPOURRI FOR THE PIANO...... * $1.00 
LANCERS - re a h} eave “« “Be. 
yALTZES we . ee «ive e's - 
POTPOURRI FOR ORCHESTRA . ... “ $1.75 
GEMS FROM JUPITER (Book) ..... . “ “Be. 
CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


AN IDEAL EDITION. 


We beg to announce to Teachers, and all who are 
interested in Music, that we have begun the issue of 
a new series of Vocal and Instrumental Composi- 
tions of all grades, under the general title of 


The American Artists’ 
Edition. 
The Instrumental pieces of this edition are all care- 


fully revised and fingered after the theories of Kul- 
lak and Tausig, by 


J. O. v. PROCHAZKA, 


A pupil of these celebrated masters, and a musician 
of twenty-five years’ experience. 

We invite the careful attention of all musicians 
to the clearness of type, a A et and — 
mechanical excellence of ‘‘The American Artists’ 
Edition,” these yy being but too frequentl 
overlooked under the very mistaken idea that musi- 
—_ care but little for the appearance of the music 
they buy. 


Complete Lists of Sheet Music and Masic 
Books Furnished Freeon Application, 





CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street, 


W's: do our choirs sing the same old 





anthems month after month? Why 

not give us something new? The 
singers say it is dificult to find new 
things that are good and easily learned, 
That is not so any more. THE MUSI- 
CAL VISITOR contains each month, be- 
sides a host of other good things, sixteen 
pages of choir music prepared expressly 
for it by the best church-music compos- 
ers. Choirs using the VISITOR can have 
new music every month, yes, every Sun- 
day. Try it. amine its merits. 


Published by The John Church Oo., Cincinnati. 
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The John Church Co. 


Is constantly receiving supplies of the 


FAMOUS " MEYER” Fiutes 


FROM HANOVER, GERMANY. 


CATALOGUES 


of SHEET MUSIC and MUSIC BOOKS sent free to 
any address on application. 


THE JOHN CHURCH CO., Cincinnati. 








THE 


Ss. S. STEWART 


CELEBRATED 


BANJOS 


Are the best now made, and are used and endorsed 
by all the ot, rofessional and amateur players. 
THE JOHN CH H CO. have taken the agency 
for the above and a complete line of these in- 
struments in stock ptive price list furnished 
free upon application. 


THE JOHN CHURCH CO., 
CINCINNATI, OHIO. 





*+> SONGS FOR-:-: 


PRIMARY SCHOOLS. 


Nos. iamnada 2. 


By G. F. JUNKERMANN, 


Superintendent of Music in the Cincinnati 
Public Schools, 


This is a little collection of Rote Songs for the 
youngest children. The book may be used in con- 
nection with any system of music, and equally well 
where no systematic teaching prevails. The com- 
piler uses it as a supplement to the Cincinnati Music 
Reader No.1. The songs are lively, healthful in sen- 
timent, melodious, and easily learned. The book 
will be useful for the home and kindergarten also. 

Price, 10 cts per copy. 
CINCINNATI: 


THE JOHN CHURCE WO., 
74 West Fourth Street. 
CHICAGU: NEW YORK: | 
200 Wabash Avenue. 13 East 16th Street. — 





Cospeil Hymns No. 6 


GORNET. 


INCLUDING THE 


CHRISTIAN ENDEAVOR HYMNS. 


Containing the melodies and altos of all the 
numbers arranged for the CORNET 
By S. C. HAYSLIP. 


The Cornet is an acknowledged aid in Gospel work, 
and is a great help in all large meetings, giving to 
the music a snap and vim which insures success. 


Price, 75c. paper; Limp Cioth, $1.00. 
IF SENT BY MAIL, 5 CENTS EXTRA. 


CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. - 
CHIcsec: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 





FOR TEACHERS. 


Musical Curriculum 


By Dr GEO. F. ROOT. 


A feature pecul ar to the CurRICULU™ is that while 
teaching the art of playing the piano, it also lays the 
foundation for thorough musica] study in all depart- 
ments of the Art. 

A pianist should know something of harmony, 
and the voice. A pd yoy; knowledge of both 
is assured those who study the Curriculum. 

This book develops all the musical faculties, and 
notone only. It makes broad, intelligent, well-de- 
veloped musicians, not mere players. 

In ordering sy whether the Foreign or Ameri- 
can Fingering is desired. Price, $2.75. 


CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 








POWER AND SINGING QUALITY OF TONE, 





PRECISION AND DELICACY OF TOUCH, 





AND EVERY QUALITY REQUISITE IN A 





FIRST-CLASS PIANO. 





THE JOHN CHURCH CO., 


GENERAL FACTORS,’ 


No. 74 W. Fourth St., 





CINCINNATI, O. 


Faster Day fr 1893 is Alpi 2 


The following new music, prepared espe- 
cially for it, 
IS NOW READY. 
1 A Service with Re 
The Lord of Life. sponsive Readings, 
Recitations, and Songs, includinga Little Children’s 





Anthem. Prepared by Alice M. Schoff. Music by 
James R. Murray. Price, 5 cents per single copy, by 
mail. 


Easter Selections, Series D. 


Containing a Responsive Reading which may or 
may not be used with the Carols. The latter are by 
favorite composers, and are entirely new, bright 
and pleasing. Price, 5 cents per single copy, by 


mail. 
Solos, Anthems, etc. 
SHEET FORM. 
Jesus, Savior. Soprano solo, with violin and or 


gan accompaniment. Composed by W. L. Blum 


enschein. Price 50 cants. 
Joy fills the dwelling of the just. Solo. 
de Roode. 40 
Rejoice! Salute your Hing. Anthem 


Westhoff. 75 
Christ, the Lord, is Risen to-day. Sop. solo _ 
and male chorus orquartet .. . . . Schlesinger. 75 


OQctavo. 
Hallelajah! Christ, the Lord, is risen 
again. Easter anthem for bass, alto, soprano, 
and tenor solos, chorus and organ, by W. L. Blum 


enschein. Price 10 cents. 
Jesus Liveth. Anthem, with solos. By W. L 
Blumenschein. Price 25 cents. 


The following Easter music, previously issued, 
has been very successful 

In each of the following Services the music is 
interspersed throughout, and in connection with 
the responses and recitations, instead of being 
printed, al] together, after them. 


The Risen Messiah. 


Prepared by A. E. Aldrich. Price,5 cents a single 
copy, by mail. 
He Lives! 
Prepared by J. E. Hall. Price, 5 cents a single copy 
by mail. 
, 
Death’s Conqueror. 
Prepared by Rev. E. 8. Lorenz. Price, 5 cents a single 
copy, by mail. 
The King of Love. 
Prepared by James R. Murray. Price, 5 cents a sin 
gle copy, by mail. 
Savior Victorious. 
Prepared by J. E. Hall. Price,5 cents a single copy 
by mail 
Easter Morning. 
Readings and selections arranged by E- E. Rexford 
Music by G. F. Root, H. P. Danks, J. R. Murray, 
and others. Price, 5 cents a single copy, by mai 


The Risen Christ. 


Prepared by J. E. Hall. Price, 5 cents a single copy 


by mail. : 
y We have a large 
Easter Selections. “*..}°° 3 “K 
above, which differ from the SERVICES in being so 
arranged that the songs can be used with or without 


the responsive readings. Price of each, per copy, 
5 cents. 
Send for catalogue giving full particulars. 
SHEE 

The Angel's Song. Sop. orten. .. . Danks. 50 
The Angel’sSong. Alto or bar...... Danks. 50 
Blow Golden Trumpets. Soprano .. . Ashford. 40 
Resurrection Morn. Soprano. . . Mason. 35 
Sing, Birds and Brooks,e'c. Soprano. . Roat. 50 
Triumphant Love. Soprano ...... Vinal. 75 
The Lord is Risen. Soprano... ... Pizzi. 40 
Open the Gates of the Temple. Solo . Ross. 40 
Easter Song. Duet. Arr. from Abt, by Sudds. 50 
Christ is Risen To-day. Solo. . . . Bischoff. 
O Risen Lord! Anthem... . , Danks, 60 
Christ, the Lord, is Risen. Anthem. . . Pontius. 0 
Christ, Our Passover. Anthem . Sherwin. 50 
Christ, Our Passover. Anthem . . Pontius. 75 
Christ, the Lord, is Risen. Anthem Currier. 35 
Let God Arise. Anthem ......... Davis, 50 
He has Risen. Solo ....... Best, 25 


Our stock of Easter 
Octavo Anthems. Anthems in octavo 
form is very complete, as is also our supply of Easter 
music issued by other publishers, and we can 
farnish any piece,no matter where pub- 
lished. af 
WE HAVE JUST ISSUED A NEW DESCRIPTIVE 
CATALOGUE OF OUR EASTER MUSIC, WHICH 
WILL BE SENT FREE TO ANY ADDRESS UPON 
APPLICATION. 
CINCINNATI: 
THE JOHN CHURCH CO., 
74 West Fourth Street. 

CHICAGO: NEW YORK: 

200 Wabash Avenue. 13 East 16th Street. 







































































Two Carols from Easter Selections for 1893. 


6 Mrs. ELIzA SHERMAN. 0 DAY OF SACRED aaa J. R. MURRAY. 


* 
1.0 day of sa-cred glo-ry, How blest aii sweet re - pose, What ho - ly mem-'ies 
2.0 lovethat in the dy - ing Knewneith-er death nor pain, Oh, in thy re - sur- 
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CHO. 0 day of sa-cred glo-ry, 0 day of sweetre - pose, What ho - ly mem-ries 








crown thee, Day when the Sav - ior rose. We bow in ad - o-ra - tion, We 
rec - tion May our souls live a - gain. Glad day of gold-en glo - ry Dis- 
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crown thee, Day when the Sav - ior rose. 



































wor-ship at thy feet, And“ho-ly, ho - ly, ho - FE. Our grateful hearts re - peat. 
peled the graves’ dark gloom; “ince death our Lord has vanquished Faith pe nts above the tomb. 
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8 Ipa Scott TAYLOR. GLAD oaanne en H. P. DANKS. 
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1. I know no sea-son half so dear and sweet To hearts that look be-yond earth's strife, No 
2.1 know no loveso won-der - ful and free, As that which caused our God to give His 
3. I know no peace, no joy so deep as this, When ev-'ry soul with praise up - springs, For 
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time like this, when kindred spirits meet To praise the Lord, who gave us life, 
on- ly Son, to die on Cal-va-ry, Thatthro’ his Name all men might live. 0 East-er day! @lad 
Christ is ris'n,@ day of sacred bliss—Is _ris'n with heal-ing in his wings. 
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| 
| East-er day! Our hearts re-joice to see Thy ‘tony dine with beams divine, So bright, so full, 4 free. 
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The Musical Visitor. 


Cincinnati, March, 1893. 


“ Only a Song.” 


**Only a song!” but it carries 
Me back to the long ago, 

When a voice now hushed in silence 
Sang that melody sweet and low. 


*Twas over a singer’s cradle, 
And the singer bent with care 
To gaze on the little sleeper, 
And breathe out an earnest prayer. 


The vespers of summer evening 
Played dreamily through the room, 

Rich with the breath of mignonette, 
And fragrance of flowers in bloom. 


And the stars of summer evening 
Looked peacefully down and smiled, 

As they gilded with golden glory 
The couch of that little child. 


But an angel amidst that glory, 
Unseen by the mother’s eyes, 

Came for her precious treasure 
And carried it back to the skies. 


” 


“Only a song!” but a sobbing, 

And bitter anguish of tears, 
Trembles through all its music, 

With thoughts of the vanished years. 


‘Only a song!” but who knoweth 
How much a song may contain, 
When through the woof of our being 
’Tis woven with shuttle of pain? 





How Brown Played the Organ. 
By L. S. M. 
Ta church was finished. For many years the society had wor- 








shiped in a worn-out structure of wood, inconvenient in form 

and insufficient in size ; and now stood in its place a noble edi- 
fice of brick and stone, with arches and lofty towers, broad aisles, 
and rich effects of light and shade. 

The first service was to be an organ recital, and for this long prepa- 
ration had been made ; for the organ, like everything else about the 
building, had been constructed upon a liberal scale, and was believed 
to be an instrument of great brilliancy and power. Performers had 
been invited from all the neighboring cities, and each had been 
given an opportunity to become familiar with all the peculiarities of 
the organ before the time of the performance. 

The entertainment began with one of the great masterpieces of 
composition, played by an organist of country-wide reputation; and 
this was followed by another and another selection of the same kind, 
performed with equal skill. All the resources of the great machine 
were brought into play, and every possible combination was pro- 
duced, The torrent of melody and harmony continued for two 
hours, and yet one performer remained to be heard. 

What, in all the range of music, remained to him? What of soft 
or loud, high or low, slow or quick, could he offer that would have 
any charm for an audience at such atime? But he was the man 
that had designed the organ, had planned all its fine effects, and had 
watched its construction from day to day. He knew where to place 
his hand for every tone without a moment's thought. Slowly he 





seated himself upon the bench, with no music-sheets before him, and 
then came a mere breath from the great forest of pipes, as soft and 
low as an autumn breeze among dead leaves: 
Nearer, my God, to thee, 
Nearer to thee ; 
‘ E’en though it be a cross 


That raiseth me. 


Gradually the notes swelled and swelled. New tones appeared and 
grew in strength, as though they came in from the surrounding 
space. The player's cheeks were flushed, and his eyes shone. His 
soul was full of the beautiful hymn. . He forgot the organ, the audi- 
ence, the whole world. The waves of melody rolled down the great 
nave, and through the fretted Moorish arches, and into the deep 
spaces of the vaulted ceiling, till every part of the building trembled 
in response : 
Still all my song shall be, 
Nearer, my God, to thee ; 
Nearer, my God, to thee, 
Nearer to thee. 

In the audience heads dropped here and there, and eyes became 
moist ; and when at last the music had died away, one by one the 
people stole softly out, as though they felt that they had been ina 
holy atmosphere. 

** Brown, dear old fellow, do you know what you have been doing ?” 
said a friend, placing his hands on the shoulders of the organist as 
he came down the organ-loft steps. 

“I feel as though I had been away—away off somewhere.” 

He had been up in the light; he had been, a little “ nearer.’’"— 
Christian Union. 
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The Cultivation of the Voice. 


AM often asked at what age should a girl begin to cultivate her 
| voice, and I have received hundreds of letters. from all over the 

world asking the same question, writes Marie Roze in the Ladies’ 
Home Fournal. As I said before, I think the proper time is at about 
fifteen or sixteen. Then the voice is fresh, and it can be trained as 
it should be. It is a mistake for girls to try to sing earlier than the 
ages I have indicated. The practice each day depends largely upon 
the voice. I have a theory that an hour a day is quite sufficient. I 
do not mean by this that a girl should sing for an hour at a time; 
that would be a fatal mistake. Divide the hour into quarters, or even 
shorter periods than that, and let it extend over the entire day. This 
gives the voice a chance to rest and to grow. There is nothing more 
harmful for a young voice than too much practice. Your teacher will 
tell you, my dear girls, the sort of music you should begin with. In 
a measure it depends upon the voice, its strength and previous in- 
struction. In the main, however, I prefer simple music for beginners, 
and then gradually to advance by singing mcre difficult pieces. But 
do not be ina hurry. I can not impress upon you too much the 
necessity of guarding your voice while it is still young and fresh. No 
matter how sweet and strong your vocal cords, you can not expect 
to hurry things along in railway-train fashion. 
be slow; be careful; do not hurry. 


My advice to you is, 


It takes from three to four years to properly cultivate the voice ; it 
can not be done in less than three years, and it may require even 
more time. After the first year of preliminary study a student will 
be given more difficult tasks to perform. 
their career that I would urge upon them the necessity for taking up 
another study—that is, if they intend to follow the stage as a profes- 
sion. The study, you may guess, is that of acting. The trouble with 
a great many singers is that they have never received any instruction 


And it is at this point in 



















































60 THE MUSICAL VISITOR. 


in acting, and so when they appear upon the stage they are stiff, 
stilted, awkward, and painful to behold. Their voices may be never 
so good, but if they do not know how to move about gracefully, to 
gesticulate when occasion requires it, and to get up and sit down in 
a natural, easy manner, they make a painful impression upon the 
audience. 
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Hawaiian Music. 


RS. EDWIN EUGENE CRANDALL, of our city, has written 
M a very interesting article on the subject of Hawaii and its 
people, from which we extract that portion relating to Ha- 
waiian music. The subject is especially interesting at this time, in 
view of the proposed annexation of the island to the United States. 
‘Where there is the sound of music there will you find the Ha- 
waiian. 

‘It is difficult to imagine the time when the absurd little instru- 
ment, the typical Hawaiian instrument, called the 'yaro-patch, did 
not exist. Whether that baby instrument, a sort of guitar, was intro- 
duced into the islands with the taro by some foreign people, or 
whether the taro-plant and the taro-patch ‘ fiddle’ were indigenous to 
the country, the writer knows not, having been unable to procure 
their history; but as taro, from which the national and well-beloved 
port, the staple food of the natives, is manufactured, is not chronicled 
in the daily menu of any other country, it is safe to suppose that it 
and the baby ‘ fiddle’ are the natural and spontaneous outgrowths of 
Hawaii nei. 

‘The taro-patch is shaped like a miniature guitar, is played upon 
with the fingers, not a bow, and its four strings are not picked like a 
banjo, but, being held in position guitar-fashion on the lap, the four 
fingers of the right hand are brushed lightly or move heavily, as oc- 
casion requires, back and forth over the strings, the fingers of the left 
hand changing the chords by pressure on the different strings as in 
playing the guitar. It gives forth a happy, jingling treble, and the 
voice seems to sustain it and add the deeper sounds. 

“Its tones harmonize well with those of a guitar, and they are heard 
at all hours, on all occasions, and in all places. 

“The Hawaiian voice is not so good as the average African voice. 
It is neither so sweet nor so musical; the cause must be due to nat- 
ure, and the customary tones used in conversation, for a number of 
Hawaiians talking together make a loud and harsh noise. But with 
the accompanying music of the band, the singing of native songs by 
the band boys themselves, it produces a pleasing effect. This band, 
which is called the Royal Hawaiian Band, numbers thirty-eight in- 
struments, and is composed of entirely native Hawaiians. It was 
organized about twenty years ago, chiefly by the efforts of John Owen 
Dominis, then governor of Oahu, husband of the then Princess Lili- 
uokalani, later ‘Prince Consort,’ and still later—what? It is to be 
hoped that he is at present (to use a Chinese phrase) a sky-pigeon 
(angel). We will take it for granted that he is, and that he has found 
a good substitute for a taro-patch ‘fiddle,’ of which he was very 
fond. 

‘‘In 1872 the band was placed in charge of Prof. Berger, who came 
from Prussia that year expressly for the purpose, and who is still 
bandmaster. At the Knights Templars’ conclave in San Francisco, 
in 1883, the place of honor in the grand march was given the band, 
much to the delight of the band boys. Their repertoire is quite ex- 
tensive, and they are kept in admirable practice by their frequent 
rehearsals and almost daily concerts. In the palace grounds is built 
a pagoda-like pavilion or band stand, painted blue and white, and 
during Liliuokalani’s reign, every Monday morning (unless the 
Queen was absent from Honolulu), at 9 o’clock sharp, the band 
played for an hour, during which time the sovereign paid off political 
obligations by giving a state breakfast to a certain number of invited 


guests. 
“It was an interesting sight to see the white-capped, white-uni- 
formed, dark-faced performers in the blue and white pagoda, the 


brass instruments shining like gold, the palace named the Iolani 
Palace (I-o-lan-e), a gray-white stone structure, the morning sun gild- 
ing its four crested corner towers, the main central tower sustaining 
the flag-staff, from which gaily floated the Queen's flag. The sentries 
marched with more precision up and down their beats, and outside 
the wall would stand groups of people of all the nationalities that 
compose the heterogeneous population, Hawaiians on horseback, in 
wagons, in carriages, on foot, with leis bound around their hat-crowns 
and encircling their necks, Hawaiians smiling, Hawaiians happy, 
for they were listening to music, and when music was near what need 
to think of work? There is no really characteristic Hawaiian music, 


_Their music is composite. Their songs are set to adaptations of the 


music of other countries. Indeed, the creative faculty is almost void 
among them. Even the national anthem is an adaptation of ‘God 
Save the Queen.’ Reverse each strain of that well-known air and 
you can form a fair idea of the Hawaiian national anthem, called 
‘Hawaiian Ponoii’ (Po-no-wee). It, of course, always ends every- 
thing, and means ‘It’s time to go home’ if the Sovereign is not there, 
and if the Sovereign is there it means ‘Stand up and keep back out 
of the way.’”” 
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Bulletin of Exposition Concerts to 
July 28. 


HE Bureau of Music has issued the following program of the 
musical entertainments of the World's Columbian Exposition. 
From the list as here given it will be seen that no more preten- 

tious effort has ever been made at any time in this line. The selec- 
tions are entirely in keeping with the occasion. 

May 15—Boston Symphony Orchestra, Music Hall. 

May 16—Boston Symphony Orchestra, Music Hall. 

June 7, 8, and g—Festival by representative choral societies of the 
Eastern States, three concerts in Festival Hall; massed chorus of 
2,000; orchestra of 200; organ and eminent soloists. Program: 7th 
—Cantata, ‘‘Festo Ascensionis Christi Bach; “Israel in Egypt,” 
selections, Handel. 8th—‘ Elijah,” Mendelssohn. goth—* Hallelu- 
jah,” cantata, Opus 50, A. Becker; ‘‘ Moses,” selections, Rubinstein ; 
Vorspiel, Quintet, Chorus from act 3, “Die Meistersinger,”” Wagner. 

June 1g—Indianapolis Festival Association, Conductor F. X. 
Arens, ahd Cleveland Vocal Society, Conductor Alfred Arthur ; 
Music Hall. 

June 20—St. Paul and Minneapolis Choral Associations, Conductor 
S. A. Baldwin; Music Hall. 

June 21, 22, and 23—Festival by representative choral societies for 
the Western States, three concerts in Festival Hall; massed chorus 
of 1,500; orchestra of 200; organ and eminent soloists. Program: 
21st, 22d, 23d ‘‘ Utrecht Jubilate,” Handel; “Saint Paul,"’ first part, 
Mendelssohn; ‘“‘A Stronghold Sure,” Bach; Selections, Wagner ; 
“Judas Maccabzeus,”’ Selections, Handel; ‘‘ Requiem Mass,”’ Selec- 
tions, Berlioz. 

June 24—Performance in Music Hall of Brahms’ “A German 
Requiem,” by Cincinnati Festival Association, Mr. Theodore Thomas, 
Conductor. 

June 27, Concert in Music Hall by Arion Society of Brooklyn, N. 
Y., Conductor Arthur Classen. 

July 7,8, 1o—Concerts in Music Hall by New York Liederkranz 
Society, Heinrich Zollner, Conductor. 

July 12, 13, 14—Festival by representative choral societies of the 
Western States; three concerts in Festival Hall; massed chorus of 
1,500; orchestra of 200; organ and eminent soloists. Program: 
12th, 13th, 14th—“ Utrecht Jubilate,” Handel; “Saint Paul,” first 
part, Mendelssohn ; ‘‘ A Stronghold Sure,” Bach ; Selections, Wagner ; 
“Judas Maccabzeus,” Selections, Handel; “ Requiem Mass,"’ Selec- 
tions. 

Note: For the Festivals June 7 to 9, June 21 to 23, and July 12 to 
14, Edward Lloyd, tenor, of London, has been engaged. 

















July 20, 21, and 22—Concerts in Festival Hall by American Union 
of Swedish Societies. 

July 27,28—Festival by United Scandinavian Societies in Festival 
Hall. 

The above list represents that portion of the special musical 
demonstrations for which dates are absolutely fixed. Regular musical 
features of the entire Exposition period include semiweekly orches- 
tral concerts in Music Hall: semiweekly popular orchestral concerts 
in Festival Hall; and organ recitals. Plans for Chamber Music will 
be announced. 

( THeo. THomas, Musical Director. 


Bureau of Music: W. L. Tomuins, Choral Director. 
Geo. H. WILSON, Secretary. 
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Some Musical Points in Catechism 


Form.—No. 5. 


By Dr. Geo. F. Root. 
RELATIONSHIPS OF TONES. 


HAT relationship have tones to tunes? 
Relationships of length or rhythmic relationships, rela- 
tionships of pitch or melodic relationships, and relation- 
ships of power and quality, or dynamic relationships. 

When are tones in good rhythmic relationships? 

When their lengths are such that they make beats and measures 
correctly. 

When are tones in good dynamic relationship ? 

When the contrasts of louder and softer tones, or the contrasts or 
combinations of different qualities of tones, are according to the 
requirements of good expression. : 

What is the most important melodic or pitch relationship that 
tones have? 

Key relationship. 

What characterizes tones when they are in key relationships ? 

Some are key tones or tones of repose, some are leading or con- 
necting tones, some are restless, some dominant, and some plaint- 
ive. 

What names are given to tones when so related? 

One or tonic, two or supertonic, three or mediant, four or subdom- 
inant, five or dominant, six or submediant, and seven or subtonic 
(sometimes also called leading tone). 

What do these names come to be associated with ? 

The characteristics of the tones they name. 

From which tones of a key is the key named ? 

The key tone. 

While still holding key relationship what smaller families may 
all or a part of the tones of a key be in? 

Scales, chords, and intervals. 

What terms are used to name the relationships of tones in scales, 
chords, and intervals? 

The names of numbers. 

What is the smallest family in which tones have relationship to 
each other? 

An interval. 

Of how many tones does an interval consist? 

Two. 

What is the next larger family in which tones have melodic rela- 
tionship? 

A chord. 

Of how many tones does a chord consist? 

Three or more. 

What is the next larger melodic family ? 

A scale. 

Of how many tones dges a scale consist ? 

Eight or more. 


THE MUSICAL VISITOR. 





DIATONIC AND CHROMATIC TONES. 


What are diatonic tones? 

The tones of keys that are named one, two, three, four, five, six, 
and seven, or tonic, supertonic, etc. 

When certain tones are taken as diatonic tones what are all the 
other tones of music in relation to them? 

Chromatic tones. 

What is the character of diatonic tones? 

They are the more #a/ura/ tones of music (using the word natural 
with its common meaning). 

What are the chromatic tones? 

More strange. 

What tones of music may be diatonic ? 

All tones. 

What tones of music may be chromatic ? 

All tones. 

Can all be diatonic at the same time? 

They can not, 

Can all be chromatic at the same time ? 

They can not. 

Can all tones of music be used in one key ? 

They can. 

Inzwhat proportion ? 

About half diatonic and half chromatic. 

Which are the regular members of keys? 

Diatonic tones. 

Which are temporary or occasional members? 

Chromatic tones. 

How are chromatic tones named? 

With the names of numbers connected with the words sharp, flat, 
natural, double sharp, or double fiat. 

Can the same tone be diatonic in one key and chromatic in an- 
other? 

It can be. 

Can a tone be diatonic and chromatic in the same key? 

It can not be. 

How are tones named of themselves, without reference to rela 
tionship ? 

By the names of letters, with, in some cases, the addition of the 
words sharp, flat, double sharp, or double flat. 

If F-sharp alone is mentioned, is any relationship indicated ? 

None. 

What relations may F-sharp sustain ? 

It may be diatonic or chromatic. 

Illustrate. 

F-sharp is a diatonic tone in the key of G (seven)—it is chromatic 
in the key of C (sharp four)—and sustains some relation either 
diatonic or chromatic in every key in music. 

What general statement may be made with regard to every possi- 
ble tone in music? 

It may sustain every diatonic or chromatic relationship that any 
other tone can sustain. 





How We Take Cold. 


HE modus operandi of “taking cold” is peculiarly interesting, 
T says Dr. Whitefield Ward, in Frank Tubb's Monthly Magazine. 
The entire surface of the body is covered with an immense 
number of little glandular bodies, called the perspiratory glands, the 
function of which is to keep the body in a moist condition. Now, if 
any portion of the frame be subjected to an unusual amount of cold, 
the little pores through which the perspiratory fluids ooze become 
closed up, producing the phenomenon known as the checking of 
perspiration. This action drives the blood into the subjacent struct- 
ures which causes them to become congested. 
The first effect of the action of cold upon the throat is noticeable 
in the mucous membrane which lines every portion of the vocal or- 
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gans and consists in a checking of the natural secretion of the parts. 
Now, as a certain amount of moisture of the tissues is absolutely 
necessary to the proper action of the vocal apparatus the absence of 
it will seriously compromise the voice. This symptom accounts for 
the dry and parched sensation which is always experienced at the 
outset of an attack of cold in this locality. Later on in the disease 
the membrane secrets an abundance of thick and viscid mucus 
which can be readily distinguished from the thin and transparent 
secretion of health. The direct causes of taking cold are many and 
varied. Those, however, which especially concern the singer are: 

1. Sitting in draughts. 

2. Injudicious use of clothing. 
Dwelling in overheated and ill-ventilated apartments. 
Undue exposure immediately after singing. 

5. Allowing the system to become exhausted. 

6. Inhalation of dust and particles of organic matter in the atmos- 
phere. 


> Ww 
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Famous Violinists. 


By Fulia C. Allen, Mus. Bac. 
XIII. 


Ovide Musin. 


FAMILIAR name to the American public is that of the bril- 
liant and versatile violinist, Ovide Musin, who stands shoulder 
to shoulder with the greatest violinists of the day. 

Born at Liége, Belgium, he began at the age of eight to give un- 
mistakable evidence of his phenomenal talent, and seeing, beyond a 
peradventure, that the boy had more than ordinary ability, his father 
sent him to the Liége Royal Conservatory. There he swept every- 
thing before him, and at the end of three years bore off the first 
prize for violin-playing, being then eleven years old. In spite of the 
bitter opposition of his parents, who were determined that he should 
not make music his profession, the boy clung to his violin and 
made such rapid strides in the art he loved that when, in 1870, 
Léonard heard him, he was amazed at the lad’s proficiency and 
gave him the highest praise and encouragement. 

It was owing to Léonard's intercession with the parents that they 
at last consented to forego their own wishes and permit Musin to 
choose his own career. After that he continued to study always 
with the highest ideals, until he became one of the world’s great 
virtuosi. Musin is better known in America than any other living 
artist, as he has concertized throughout the country, always win- 
ning the complete admiration of his audience wherever he plays. 
Prior to coming to the United States he played with great success on 
the continent, and his performance at Vienna, in the Philharmonic 
concerts under Hans Richter, was a signal triumph. 

Musin is a very versatile player, and interprets Beethoven or 
Wagner with the utmost sympathy and feeling, while he renders the 
severely classical compositions of Bach with magnificent breadth 
and beauty of phrasing. His performance of bravura pieces, such 
as Paganini’s variations on the prayer from ‘Moses in Egypt,’’ is 
fairly dazzling in its perfection of technique and abandon. With all 
his enormous facility of execution Musin’s style is very broad, with 
a powerful, full tone. The great violinist’s genial personality, his 
generosity and kindness to other musicians, make him deservedly 
popular, not only as an artist butasa man, And he has hosts of 
friends throughout this country, as well as in Australia, where he 
made in 1892 a very successful concert tour. 


Musin married in 1891 the well-known and popular soprano Annie 
Louise Tanner, who has been the leading vocalist of his concert 
company for several years, and is known as one of the best coloratura 
singers before the public. Of Musin’s compositions, the best known 
is his ‘‘ Mazurka de Concert,’’ which always rouses great enthusiasm, 
and is frequently to be found on concert programs. 


Camilla Urso. 


It seems most fitting that the closing sketch of this series should 
be of the greatest woman violinist, Madam Camilla Urso. Standing, 
as she does, the representative of her sex in the violin world, all 
honor is due her for her careful, rigid upholding of the standard 
of violin-playing. Never has she lowered her art to cater to the 
public taste; never descended to mere sensational, ‘‘ cheap” play- 
ing in order to please an undiscriminating audience. Madam 
Urso's career has been that of a true artist, and her style ever pure 
and genuine. To her we owe the opening of the Paris Conservatoire 
to women, and the countless throng of girls who have studied there 
should call her blessed. When as a tiny child—a wonder-child— 
she sought admission to its classes, she was refused on account of her 
sex, though it was acknowledged that her ability was far beyond the 
boys who were permitted to enter atthe same time. Nothing daunted, 
she tried again and again, until, at last, her indisputable genius won 
the day, and from the entrance of the little Italian girl dates the 
admission of women to the great Conservatoire. It is not necessary 
to enumerate the various incidents and events of Madam Urso’s 
career. She dwells among us a living example of what a woman can 
achieve; an artist who takes her place side by side with the famous 
men in her profession. With her exquisite tone, marvelous skill in 
harmonics and poetic interpretation, she is the realization of her own 
lofty ideal. Camilla Urso is to violin-playing what Rosa Bonheur is 
to painting ; and while there are now before the public many women 
who have deservedly gained favor and distinction as violinists, 
Camilla Urso is still in the art-world, and in the hearts of the 
people, the first and greatest woman violinist. 





ees 
li 


Saved by Music. 


INFLUENCE OF MUSIC ON THE MOST PATIENT ANIMAL IN ALL 
CREATION. 


RANK HENDLEIGH played first violin in Silverton, Col., with 
F a picked-up orchestra at the new opera-house. 

One evening they all went up to Silver Plume, another min- 
ing town, about eight miles away, to play for a dance. 

They played until twelve o'clock, and then for extra pay an hour 
longer. 

The other fellows stayed all night, expecting to return by the stage 
the next morning at eight o'clock. But Hendleigh concluded to 
walk back, taking a footpath down the mountain that was about four 
miles nearer. 

The other boys chaffed him considerably; he had just been 
married, and did not want to leave his young wife alone. 

He knew the path perfectly, and in spite of the persuasions of his 
friends and their warning about bears, he struck out down the moun- 
tain toward home. 

The night was a clear, star-lit November one, but the shadows cast 
by the bowlders and scraggy pines made his way mostly dark. But 
he trudged along with his instrument in its case hung by a strap over 
his shoulder. 

At first, when he got into the darkest place, he did feel a little timid, 
but he grew bolder, and walked rapidly, with the confidence of one 
used to the road, down the irregular mountain path. 

All of a sudden, in a place where the darkness was a little denser 
than usual, he ran plump onto some animal lying down in his way. 

He sprawled out over it, feeling its furry coat as he fell. 

Well, he was the worst-scared fellow ever heard of. 

He scrambled to his feet, and flew back the road he had come, 
until he made a misstep and fell off a shelving place about three feet 
deep, where he lay for a few minutes more dead than alive. 

His strength left him; he could hear his heart beat like a tripham- 
mer. Presently he heard something else, too. The beast was fol- 
lowing him. 














With painful distinctness he heard the sound of those approaching 
footsteps. Then flashed through his memory the stories he had 
heard and read of the power of music over wild animals. 

With trembling fingers he took his violin out of its case and began 
‘Blue Bells of Scotland.” 

His first selection had a good deal of tremolo in it. 

After he had finished he listened for a while without hearing any 
noise, but directly the footsteps sounded again, and he began ‘“‘Blue 
Danube" waltzes. Again he listened. 

The spicy odor of the pines and cedars made the chill, frosty~air 
oppressive. For a time all was silent, save the dropping of an 
occasional twig and the soft whiper of the pine-trees. Again he 
heard the steps. 

He tried “In Old Madrid”’ and “ Wellington's March.” 

Every time he paused to listen, and always, after a brief interval, 
detected the footsteps again. So he concluded that his only safety 
lay in the music. 

Over and over the strains of concert and dance music, of soft 
waltz, of lively polka or stately lancers rang out on the moun- 
tain air. 

He grew so cold he could hardly hold the bow, but dared not stop, 
for every time he did he could hear those steps, now on his left, now 
on his right, or in front of him. 

The wonder was that all the live things in the forest did not gather 
on that mountain side to hear. 

At last the first faint streaks of light began to creep in through 
the gloom of the shaded mountain path. Surely day would bring 
relief. 

He could hold out no longer. As the bow fell from his stiffened 
fingers he stood up and looked about him. 

In the gray of the morning he saw the dark form of some animal 
about twenty feet distant. 

Great heavens! Could it be? He staggered towards it, filled with 
a fierce passion of rage and disgust. 

Yes, he had endured agonies of fear, of cold, and all the discomfort 
of a night on the mountain, trying to charm a Rocky Mountain 
burro, an insignificant little old scarred-up donkey. 

The sun was shining over the tree-tops, and the stage from Silver 
Plume was just driving up to the hotel when he got into town. —PAi/- 
adelphia Commercial List. 
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Verdi’s New Opera. 


HE production of the veteran Verdi's opera “Falstaff” last 
T month in Milan was characterized as a great success. A 

cablegram says: ‘‘ With regard to the music, the audience was 
specially interested in noting that Verdi had almost entirely dropped 
his grand-opera manner. Though there are no set pieces, and the 
music follows the situation and sentiment in modern style, yet every 
page contains an abundance of vocal melody, the part of Falstaff 
especially being tuneful and grateful. In the orchestration also there 
is plenty of melody. It is, however, never obtrusive, nor does the 
accompaniment obscure the music of the stage. Humor abounds 
everywhere and shows itself in a host of devices. In the Honor 
Soliloquy, for example, Falstaff's repeated ‘ No’ to his own questions 
is emphasized by a pizzicato chord and a tap upon the drum. The 
second part of the act, with its lively music for the women, made 
even a greater impression than the first. The chattering quartet, 
following the reading of Falstaff's letters, was unanimously encored 
and repeated. The bright and merry music charmed all ears, and 
when the curtain fell there were two calls for the artists, followed by 
one for the composer, who was cheered with frantic enthusiasm. The 
second act passed off equally as well as the first, though as to its 
opening section the music is of a different character. No composer of 
comic opera has ever written a cleverer or more characteristic duet 
than that sung at the beginning by Falstaff and Mrs, Quickly, whose 
reverential demeanor as she accosts the destined victim of her wiles 
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almost finds sufficient expression in the orchestra alone. Those who 
had ears principally for the music were delighted with its beautiful 
clearness, unfailing charm of melody and treatment, which again 
and again recalled the Mozart of ‘Le Nozze di Figaro.’ These sug- 
gestions of Mozart are among the noticeable features of the opera, 
and present a very interesting study of manner in a composer who 
when at extreme age reverts to the style which extensively prevailed 
in his youth.” 
ee 


Music at the Zoo. 


INSTRUMENTS THE VARIOUS 


ANIMALS, 


HOW TONES OF DIFFERENT AFFECT 


has been tried with different musical instruments on the animals 


A CCORDING to the London Sfecfa/or an interesting experiment 


The 


listened to the violin-playing at first with grave attention, 


of the Zoological Gardens. young red orangoutang 
As the 
sound increased in volume he dropped to the ground, his hair brist 
ling with fear, and finally in abject terror he seized a bit of carpet, 
The 


music continuing, he uncovered his head and gradually a pleased 


shook it out, and drew it completely over his head and body. 
smile came over his face as he watched the performer. The piccolo 
threw the animal into renewed terror, the flute did not interest him, 
but the bagpipes threw him into an ecstasy of delight. This enthusi 
asm would naturally incline us to the idea that the orangoutang may 
be of Scottish extraction. A further experiment showed that the 
elephant enjoyed the flute, but became wrathful atthe piccolo. This 
instrument, indeed, found no admirers at the Zoo. The zebra, wild 
ass, deer, and ostrich went into paroxysms of rage at the sound of the 
piccolo, although they had manifested various signs of pleasure over 
the violin and flute. 
ened by the fiddler and flutist. 


The tiger was asleep and refused to be awak 
But when the man with the piccolo 
began ‘to play the animal sprang furiously to its feet and rushed 
angrily up and down the cage lashing its tail. So extreme was the 
beast’s anguish that the piccolo man speedily gave place to the 
flutist. The 
stopped, listened, lay down, and purred like a kitten in its enjoyment 
fell 


The difference in effect was at once apparent. tiger 


of the grateful sounds, and presently asleep in luxurious 
repose. 


rae oor tO 


—The following anecdote is given in Dr 
'; “Apropos of his dislike to Grego. 


rian chants, Smart used to tell a story of an American who had 


RATHER TART Music.- 
Spark's ‘‘ Musical Reminiscences’ 


shown one of our own clergymen hospitality and attention in the 
land of Columbus, and who was very properly asked, when he came 
to this country, to return the visit. The Yankee went to the rectory 
to stay from Saturday to Monday, the good parson having assured 
him he would hear ‘the best of music, well done.’ After the Sunday 
morning service, the musical portion of which was all Gregorian, the 
visitor went back to the rectory and was asked how he liked the 
music. ‘Some of it,’ said Jonathan, with his nasal twang—‘some of 
it is rather tart—no tune much—made by your village organist, | 
guess!’ The rector replied solemnly, ‘ 


have been singing this morning is thought to be by many the pur 


My dear sir, the music we 


est and most church-like chants we have—indeed, it is now pretty 
well ascertained that these Gregorian tones are identical with the 
Hebrew melodies which King David himself used to sing and play 
upon the harp, and which have come down to us so wonderfully 
from generation to generation.’ ‘Well, now,’ said the Yankee, ‘I 
am very glad, indeed, sir, to hear this, because it clears up in my 
mind a little difficulty I have experienced in reading the Bible (and 
this I have done from kivver to kivver) as to the real reason why 
Saul threw the javelin at David when he was a-trying to soothe his 
royal master of a rayther awkward temper with those ancient dit- 


sre 


ties! 
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WE call especial attention to the Easter music 
in this Vistror, For variety, quality, and 
practicability we do not believe it can be 
equaled by any other collection in this country. 





A WRITER in a late Youth's Companion makes 
one of his characters say, and quite truly, that 
the true gift in music is to catch and impart 
the genius of the piece. Technical accuracy 
comes next. 





WE fear that a great many people listen to 
music very much as a young woman once 
looked at the pictures in the Art Museum. 
**O,” said she, ‘‘there was a picture called 
‘Two Dogs,’ after Landseer, but I looked 
at it for nearly half an hour and I couldn’t 
see any Landseer.”’ 





SoME of the foreign songs come to us with 
English translations that are fearfully and won- 
derfully made. They probably emanate from 
sume such a proficient in the language as the 
Frenchman of some literary distinction, who, 
after studying English for a few months, wrote 
to an American friend: “‘ In small time I can 
learn so many English as I think I will come 
at the America and go on the scaffold to 
lecture.” 





AT the close of a concert given by Nikisch and 
his Boston orchestra recently at the house of a 
New York aristocrat, the distinguished leader 
and the members of his band were invited to 
retire by the back door. But except by such 
snobbish persons, who are most likely far be- 
neath any of these players in general culture 
and refinement, musicians are accorded a much 
higher place in the world than was once as- 
signed them. In past days in London even 


musical artists of renown were not expected to 
mix with the company, a rope being laid down 
on the carpet, showing the boundary line be- 


tween the sacred and profane in social rank. 
On one occasion Lablache entering the music 
salon at a certain house, ebserved the usual 
rope laid down in front of him when he came 
on to sing ina duet. He quietly stooped down 
and tossed it aside. It was never replaced, and 
the offensive practice dropped out of London 
society from that day. 





THE many’ devices Sof the Technicon and 
Clavier school for developing agility and 
strength in piano playing have a new rival, if 
the following story is true. It is said that 
Boston pianists prepare for their concerts by 
massage treatment. ‘‘ Did you go to so and 
so’s recital?” said a Messeur the other day. 
‘‘ Well, I prepared him for it.’ It is said 
that pianos are being buttressed and strength- 
ened to meet the onslaught of the muscular 
school. 





ALL musical people should accompany their 
musical studies with the reading of good mu- 
sical literature in the shape of biography, his- 
tory, essays, etc, Our publishers offer to sup- 
ply such books, or books on any other subject, 
at a small cost and with little effort on the part 
of those wishing them. Read the list of prem- 
iums our publishers offer in this VIsITOR, 
or correspond with them on the subject of your 
wants, and they will put you in an easy and 
pleasant way to supply them. 





A LITTLE boy who did not swear had a 
brother who, when under provocation, was 
given to strong language. The good little boy 
pounded his finger with a hammer one day, 
and came running to his brother for relief, cry- 
ing, ‘*Swear, Tommie, swear!” The Quaker 
who slipped and fell to the sidewalk said 
‘*thank you”’ to a man who followed his ex- 
ample at the same treacherous spot, but who, 
as he struck the ground, said *‘ d——n,”’ which 
relieved both himself and the Quaker. Thus 
others voice our feelings. Thus did a little 
girl express our thoughts exactly when, at a 
concert at the conclusion of a song by a cele- 
brated singer, she said, ‘‘ Papa, did that man 
make all that noise on purpose ?” 





THE question of Open-Air Concerts will with 
the approach of spring and summer again be 
placed before city boards and town councils 
for consideration. Music should be thought 
of not only as an amusement, but as a health- 
ful, helpful outlet of the emotions, which in- 
sist upon satisfaction, if not in one way then 
in another. As Haweis says, the question of 
music for the people will some day become a 
great government question. A few thousands 
spent on promoting bands, cheap and good, 
accessible and respectable, would save the 
country millions in poor rates. He further 
says: ‘I do not say that music will ever shut 
up all our prisons and workhouses, but I ven- 
ture to believe that as a chief and sovereign 
means of rousing, satisfying and recreating the 
emotions, it would go far to diminish the num- 
ber of paupers and criminals, It would help 
them to save, it would keep them from drink, 


it would recreate them wholesomely and teach 
them to govern their feelings—to use, and not 
invariably abuse, their emotions.” 





JOACHIM’s son, a Lieutenant of the German 
Army, has received his dismissal from the 
Army because he attended a concert in which 
his father played for pay, and because he took, 
while lieutenant, lessons from Clara Schumann. 
It is said that Joachim appealed to the Em- 
peror, but without avail. We can understand 
how caste and snobbishness can exist abroad, 
but how the spirit manifested above can exist 
in Republican America is beyond us, and yet 
at this very moment there is a court-martial 
going on in which a prominent officer of our 
army is being tried with the intent of putting 
him out of the service for marrying the woman 
of his choice, a respectable but working 
woman. This has so displeased the ladies of 
the garrison that they raised a rumpus, which 
has resulted in this court-martial. The officers 
of our army and navy are nothing but the 
servants of the people, and are supported by 
them, and we hope the President, if the case 
reaches him, will give these public servants a 
plain talk on the subject, and show them that 
the attempt to create caste in this country can 
not for a moment be considered favorably, and 
if the officers’ wives don’t like Republican 
styles, they have the privilege of emigrating. 





Nore the misuse of musical terms in the fol- 
lowing paragraph, which is an extract from an 
article on the complexion of keys: 

‘* Here are a few nuts for ‘ key complexion- 
ists’ to crack. Will sharpening the key of D 
(the boldest of keys), by bringing it nearer to 
E-flat, make it more beautiful and mellow? 
Will flattening the key of E-flat (the beautiful, 
mellow key), by bringing it nearer to D, make 
it bolder? Will sharpening the key of G 
(bright key), by bringing it nearer to A-flat, 
make it sorrowful, and will it love its sorrow ? 
Will flattening the key of A-flat (sorrowful 
key), by bringing it nearer to G, make it 
brighter or more cheerful? With regard to 
C-sharp (the sharpest key), does calling it D- 
flat make it more solemn? And does it hurt 
the (bright, sprightly) key of B to call it C- 
flat? I hope that no one will think that I am 
making fun. These are serious questions to 
those who have not noticed the absurdity of 
the idea of key complexions.” 

‘« Those who have not noticed the absurdity 
of the idea of key complexions,” as our author 
remarks, will without doubt notice the ab- 
surdity of the above statement, “sharpening 
the key of D,” “ flattening the key of E-flat,” 
ete. Keys (groups or families of tones closely 
related to each other) can not be sharped or 
flatted, if by that term is meant raising or low- 
ering tones. The tone D-flat is not D flatted; 
it is quite a different tone, and as independent 
of D asis C or G, or any other pitch, and as 
are the piano keys and wires which produce it 
separate from the keys and wires which pro- 
duce other tones. This sort of talk among 
musicians would find its parallel in agr‘~ulture 
if a farmer should call a spade a m 
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flatted because the two hang on adjoining pegs 
in the tool-shed, or if he should cali his onions 
strawberries sharped, because the latter grows 
in a garden-patch contiguous to the former. 

There is no more reason for saying G-sharp 
is G raised or sharped, because the same line 
of the staff is used to represent both, than 
there is in giving the same name to two crops, 
say one of wheat and the other of corn, raised 
successively in the same ground. When the 
ground is not wanted for wheat, corn may be 
raised in it. When the second line is not 
wanted to represent the pitch G, it may be 
used to represent G-sharp, or G-flat, or G- 
double-sharp, or G-double-flat, each as differ- 
ent from the other as wheat is from corn. 





Mr. BLAINE was very fond of music. Miss 
Cary used often to sing to him. Mrs. Senator 
Frye, of Maine, in a recent article, writes: 


‘*The last day of Miss Cary’s visit Mr. 
Blaine came over and spent the evening with 
us—that is, we all spent it pretty well into the 
night. Miss Cary sang, and I never heard her 
sing better. Her voice was sweet, sympathetic, 
and clear as the notes of a bird. 

«** Well, Mr. Blaine, what shall I sing?’ 
Miss Cary asked. ‘ What would you like first ?’ 

‘“‘Mr. Blaine’s answer came as quickly as 
her question. ‘Sing the Drinking Song, from 
Lucretia Borgia.’ 

‘**Oh, Mr. Blaine! What dreadful taste,’ 
Miss Cary exclaimed, pretending to be serious. 
‘Don’t you know that would do for the con- 
cert hall, but won’t do here? Now, try 
again.’ 

** Without a moment’s hesitation, Mr. Blaine 
said: ‘Sing ‘‘ The Shining Shore.” That is a 
favorite of mine.’ Then, adding, without the 
least consciousness of the wide step between 
the two selections, ‘ The ‘‘ Shining Shore ”’ will 
do anywhere, won’t it?’ 

‘** Miss Cary sang ‘ The Shining Shore.’ Miss 
Mary Fessenden, who was a superb pianist, 
played the accompaniment. Our eyes were full 
of tears. We couldn’t help it, and we didn’t 
try. Another thing Mr. Blaine asked for was 
‘Nearer, My God, to Thee.’ When Miss Cary 
had sung the first two lines, Mr. Blaine left his 
chair, went over to the piano, leaned his arms 
on it, and, resting his head on his hands, 
looked intently at her. It disconcerted Miss 
Cary, and she stopped singing atonce. ‘Now, 
Mr. Blaine,’ she said, ‘if you don’t go right 
back and sit down, and stop looking at me, I 
won’t sing another line for you.’ 

«« Everybody laughed at Miss Cary’s earnest- 
ness, and then at Mr. Blaine’s obedience. 
Without a word of protest, and as if in fear 
that she would inflict this punishment upon 
him, he quietly went back and sat down. 
Then she began again and sang the hymn 
through, while Mr. Blaine seemed lost to 
everything but the music. I shall always as- 
sociate Mr. Blaine’s ‘great love of music with 
that evening,” concluded Mrs. Frye, with a 
little quiver in her tones. ‘But the memory 
of ‘The Shining Shore,’ sung there for Mr. 
Blaine, comes back to me with special tender- 


> 
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Unwise Selections. 


In another column we give some admirable 
hints from a well-known opera and concert 
singer, as to the best way for singers to impress 
music-committees favorably. 

The principle, in so far as it is a principle, 
can very profitably be employed by amateurs 
and public singers generally. 

Few people go to concerts to be instructed ; 
they go chiefly to be entertained. The proper 
mission of a concert is toplease. But pleasure 
and profit go hand in hand. One can hardly 
be pleased with what is not, insome degree, 
profitable, and he can not be profited by what is 
not pleasurable. This statement may not hold 
good for all times, occasions and sciences, but it 
is true of most of them, and is especially true 
when applied to music. 

Now, a concert may be made or marred by 
several things, two of which we wish to notice 
at this time. Ist, Unwise selections ; 2d, Inju- 
dicious performers. Either one of these will 
mar an entertainment, and the two combined 
will completely ruin it. 

Unwise selections are they, which, however 
good in themselves, are unsuited to the place 
and occasion. 

We once attended a Christmas entertain- 
ment, where the whole atmosphere was prop- 
erly one of good cheer and even jollity. All 
of the program was in keeping with the spirit 
of the day with the exception of one song, 
which, when sung (fortunately near the close 
of the festivities), produced a depressing and 
shuddery effect, impossible to describe. The 
ice-blanket was the well-known solo ‘‘ One 
Sweetly Solemn Thought.” The song was all 
right, and the singer was all right, but both 
were in the wrong place, quite as much so as 
would be “‘ Annie Rooney ” in a church service, 
though sung by Patti, whose latest acquisition 
it is. 

Again, the selection is unwise if it is beyond 
the comprehension of the audience, or if it calls 
for more play of the intellect than of the emo- 
tions. Of course we are supposing an average 
audience, and not one made up of musicians 
and musical students. Bach, for exemple, great 
as he is, has written but little that is suited 
for a mixed audience. Hauptmann, the great 
German organ-teacher, who years ago gave up 
playing any other music but Bach’s, says he 
knows of no organ-music of his suitable for 
church purposes. It is good to listen to Bach, 
and wonderfully helpful to study him, and 
whether or not Hauptmann’s statement in ref- 
erence to the use of Bach in church is cor- 
rect, he should be sparingly placed before a 
mixed audience assembled for entertainment. 

A program to be appropriate need not, how- 
ever, be mediocre ; it only_needs to be based on 
common sense. 

Injudicious performers, our second éefe noir, 
can of themselves mar an entertainment, al- 
though their frantic efforts to do impossible 
things may serve to add to the amusement of 
the audience. 

How injudicious it is for a young student 
in vocal music to attempt an operatic aria, 
which she can do but poorly, instead of a sim- 
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ple song which she can do very well. Is not 
an unpretentious, yea, even an unclassic ‘‘ mel- 
odie,” or barcarolle well played far more ac- 
ceptable than a Beethoven sonata or Liszt 
‘*Hongroise” botched and bungled? Asa recent 
writer has well said, a bass who is unendurable 
in an operatic solo can readily be effective as 
one of the chorus in “ Pinafore,’’ or ‘‘ The 


, 


Pirates of Penzance.’’ Then why should he try 
to sing the Torreador’s song and be a nuisance 
instead of a pirate and a pleasure? Again, 
the lady who sings ‘‘ Infelice ” execrably may 
be really charming ina glee. 
placing of both songs 


considering. 


A judicious 
and singers is worth 


What to Sing Before Examina- 
tion Committees. 


It has long been the VisiToR’s opinion that 
many applicants for positions as singers or 
players have failed of securing such places 
because of unwise selections performed at the 
Jessie Bartlett Davis, the well- 
known opera singer, has recently said the fol- 
lowing good things on the subject: 


examination. 


‘* Vocal teachers and impresarios may say 
what they like about young singers starting out 
with grand operas in their throats, but I know 
a better plan,” said Jessie Bartlett Davis the 
other day to a Louisville 7imes reporte: 

‘It’s the song system. If I ran a conserv- 
atory I would tell the pupils who had ability 
and were anxious to begin a public career to 
get one song—never mind what—ballad, hymn, 
serenade, ditty, carol, cradle or topical song, 
and work at it until they could make of it all 
that the composer and author intended. 

‘Take the girl, for instance, who wants a 
position in a church choir. What under the 
religious roof does the committee on music 
care for ‘ Marguerite,’ or ‘Elsa’? Operatic 
efforts are wasted on them. If the applicant 
wants to win, let her sing ‘Go Bury Thy Sor- 
row,’ ‘There Is a Green Hill Far Away,’ or 
‘Rock of Ages.’ 
three sweet old songs are only limited by the 


The possibilities of those 


ability and soul of the singer. 

** Move two hearts in a committee of three, 
get a couple of heads to bend, bring four or 
five eyesto tears, and let the rest of the appli- 
cantsdo the mad scene in ‘ Sonnambula’ and 
the ‘Ave Maria’ until they are black in the 
face or hoarse as crows. It’s a good deal 
better to reach the human heart than high C, 
and the average churchman would rather listen 
to a familiar Sunday-school song that he used 
to sing when he was young and good, than the 
grandest opera that was ever staged 

**Managers of concert companies will not 
listen to jewel songs and operatic invocations. 
They haven’t got time, and they wouldn’t waste 
it if they had. What they want, I think, is 
something with touch and go in it. Scotch 
and English ballads are always good. Noman 
is ever tdéo busy or too tired to listen to a plan- 
tation melody, and eleven in every dozen sur- 
render to the commonest street song if you 
begin at the right place.” 
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City Notes. 


Mrs. Corinne Moore-Lawson sang in Oberlin 
last month. 


The concert of the Symphony Club, under 
Mr. Ebann’s direction, comes on a date too 
late for notice in this VIsIToR. 


Mrs. Benjamin Guckenberger goes to the 
Mt. Auburn Baptist Church after Easter as 
alto of the quartet, Miss Gazlay leaving that 
position at that time. 


Miss Susie Biddle, of Detroit, a superior 
pianist and president of the Tuesday Musical 
Club, spent a few days in our city last month 
visiting Mr. and Mrs. Copland, of Mt. Auburn. 


Miss Helen Sparmann has been appointed 
Chairman of the World’s Fair Committee on 
Women’s Musical Compositions, and is desir- 
ous of securing the names of all women in Cin- 
cinuati who have written and published music. 
She may be addressed in care of The John 
Church Co. 


The Saturday evening concerts at the Lyceum 
continue to present choice programs to the de- 
voted few who attend them. Why is it that 
such concerts do not draw? Will some one in- 
vestigate? Is it the night, or the lack of 
variety in the performers? Surely the music 
is good enough. 


The ‘* Black Patti,’ Sissieretta Jones, is to 
give some concerts in Cincinnati this month. 
She is under the management of Major Pond. 
Mrs. Jones is an American girl, reared and 
educated in Providence, R. I. She has me; 
with remarkable success wherever she has ap- 
peared. 


At a recent concert at the Lutheran Church, 
Elm Street, the audience was much pleased 
with the singing of Miss Jantz, contralto, and 
Miss Clarine Smith, soprano, both pupils of 
Mr, R. P. Southard. Miss Julia Young is 
another of Mr. Southard’s pupils who is mak- 
ing a favorable impression wherever she sings. 


Miss Jilia Young, soprano, sang at a con- 
cert in Dayton, Ky., given for the benefit of 
J. R. Hooker Post, G. A. R., evening of Feb- 
ruary 21. The concert was given in Odd-Fel- 
lows’ Hall, which was crowded to its utmost 
capacity. Miss Young was very cordially ap- 
plauded and made the recipies.t of many com- 
pliments. 


L. C. Elson, of Bostcu, is again in-the West 
on a lecture tour. He gave two lectures in 
Cincinnati last month, the first on the evening 
of February 20, and the second on the after- 
noon of February 23, the subject of both lec- 
tures being ‘‘ How to listen to an orchestra.” 
The Lyceum Hall was full of interested listen- 
ers, the largest audiences that Mr. Elson has 
ever had in this city. 


Mr. Froelich and his Philharmonic frienas 
gave a concert in Oberlin last month under the 
auspices of the Conservatory of Music con- 
nected with Oberlin College. The Club played 
the Beethoven Quartet, Op. 18, and several 
smaller numbers, among which was Mr. Froe- 


lich’s delightful “‘In Thoughts,” ‘* Walter’s 
Prize Song,” Wagner, “‘ Ball-Room Whispers,”’ 
Gregh, and the G Minor Quartet, Op. 27, by 
Grieg. 


The following program was played by Mr. 
Geo. Schneider at the Cincinnati Music School, 
Room 62, Pike Building, Saturday, February 
25, at 10:30 A. M.; 


Reinecke ... a ee Suite, op. 169 
SOP ee eae Sonata, op. 14, No. 1 
CRORE. < is see Polonaise, op. 26, C-sharp minor 
Chopin. .... Ballad, op. 47, A-flat major 


Schubert, Fantasie— 
Andante, Menuetto and Allegretto, op. 78 

The Cincinnati Conservatory Concerts have 
attracted large audiences this season, even the 
large auditorium of the Scottish Rite Cathedral 
being taxed to its utmost capacity to accom- 
modate the attendance. The third concert of 
the series of four was given February 17 by 
Miss Marian Williams, soprano, Mr. Frederic 
S. Evans, pianist, the Conservatory String 
Quartet and the Conservatory Double Quartet. 
The program was as follows: 

Quartette, Op. 29, for Strings, Andante, Allegro ma 
non troppo, Schubert. Piano Solos: Veechio Minu- 
etto, Sgambati; Novellette, E major, Schumann j 
* Friihlingsnacht,”’ Schumann-Liszt. Double Quar. 
tettes: ‘‘The Merry Huntsman,’’ Schumann; Slum- 
ber Song, Mendelssohn. Quartettes for Strings: 
“Sphirenmusik,” Rubinstein; ‘‘Love’s Dream,” 
Czibulka. Songs: Lullaby, Mozart; Barcarolle, Jen- 
sen; “‘A Vain Suit,” Brahms. Quartette, Op. 47, E- 
flat major, for Piano, Violin, Viola and Violoncello, 
sostenuto assai—allegro ma non troppo, scherzo— 


molto vivace, andante cantabile, finale vivace, Schu- 
mann. 


The fourth concert of this series will take 
place Friday evening, March 24, 1893. 


The Philharmonic Society, under the able 
direction of Benjamin Guckenberger, gave 
a concert at the Odeon February 16. The So- 
ciety had the assistance, as soloists, of Mrs. 
Guckenberger, Miss Griffiths, Miss Zorah 
Wheeler, Mr. Tunison, Mr. Hayslip and Mr. 
Mattioli, the latter furnishing a new solo for 
the ’cello. The chorus is not large, but is re- 
markably well drilled and did very satisfactory 
work. Several compositions were given for 
the first time in Cincinnati, among them St. 
Saén’s ‘‘Christmas Cantata,” which is a light, 
Frenchy work, but quite effective. The solo- 
ists, with the exception of Mr. Hayslip, are 
well known to our city audiences, and of them 
we have only space to say that they sustained 
their reputation of thorough conscientious in- 
terpretation of their numbers. As Mr, Guck- 
enberger mounted the conductor’s stand to be- 
gin the concert he was presented with an 
elegant silver baton on behalf of the ladies of 
the chorus. 


The Apollos gave their second concert of the 
season Thursday evening, February 9. The 
program was of a popular character, and was 
thoroughly enjoyed by the large audience 
which braved the most disagreeable weather of 
the season. If the mission of music is to please, 
as we assert in our leading editorial in this 
VisiToR, then the Apollos nobly fulfilled that 
mission at this concert. There have been a few 
adverse criticisms on the popular character of 
the program, but we very decidedly differ with 
the writers of those criticisms. The Apollos 
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did not “‘ lower the standard ” one particle. It 
is just as creditable and just as musicianly to 
sing pleasing melodies or ‘‘ tunes,” as they are 
sneeringly called, which people at large can 
enjoy, as it is to screech and bawl over a mess 
of sound which is supposed to mean something, 
but the meaning of which and its ratson d'etre 
‘‘no fellar can find out.” It is too much the 
fashion to decry tunes just because they are 
tunes, and to make much of a lot of meaning- 
less sound just because one can’t understand it. 
The rule of judging and criticising with some 
seems to be, ‘‘If the people like it, down with 
it; if they dislike it, it must be good; there- 
fore, praise it.” Pshaw! We can not under- 
stand how a thorotghbred, well-informed, in- 
telligent, all-round musician fails to take de- 
light in simple music, well-written and well- 
sung. We believe such a musician is the one 
who can get the most enjoyment out of such 
music, and that without at all lessening his 
pleasure in the higher forms of the art. We 
are always inclined to suspect the culture, yes, 
and the honesty of those who frown on the 
simple things because they are simple. But 
we have wandered away from our object, which 
was simply to chronicle the concert, and we 
can only say now that it was one of the best 
and most enjoyable of all the concerts given by 
the Apollos. They never sang better and they 
never gave more pleasure to those who listened 
to them. 

THE London Musical World for February has 
notices as follows of the performances of Dr, 
Root’s cantatas in England: 





SANTA CLAUS’ MISTAKE, OR THE BUNDLE OF 
STICKS. 

At Carlisle, by the Primitive Methodist 
Band, in the City Hall. 

At Rhondda Valley, by the Bethel Juvenile 
Choir, of one hundred and sixty children, con- 
ducted by Mr. James Thomas, Had to be re- 
peated before a second crowded audience. 

At Newport, by the Baptist Sunday-School 
Choir, with great success. 

At Rhyl, by the Welsh Congregational Band 
of Hope, at the Town Hall, under the direc- 
tion of Mr. T. Whitley. 


A CHRISTMAS VISION. 

At Abingdon, under the direction of Mr. 
and Mrs. Richards. 

At Oundle, by the ladies of Jesus’ Church 
Choir, assisted by boys of the Parish Church 
Choir, under the direction of Rev. J. Skinner, 
delighting the large audience, who redemanded 
nearly all the items. 

At Belgrave House School, London, THE 
FLOWER QUEEN. 

Also in Australia several times by two hun- 
dred children attending the State Schools in 
Collinwood, under the direction of Miss Al- 
binson. 

At Whalley, the New Year’s Festival con- 
sisted of SNow WHITE, given on two occa- 
sions with much success, under the direction 
of Mr. T, Langshaw. 

At Taibach, by the Wesleyan Choir, DANIEL, 
with excellent effect. 

At Dandloes, DAVID, THE SHEPHERD Boy, 











by a choir of sixty voices, under the able lead- 
ership of Mr. S, Breeze, before a large and 
appreciative audience. 

At Wishaw, JACoB AND EsAu, by Mr. Scott’s 
Senior and Junior Choirs, in the Free Church. 
One of the most pleasing entertainments ever 
given there. 

At Birmingham, BrLsHAzzar’s Fast, at 
the Temperance Hall. 

At Longton, THE HAYMAKERS, under the 
direction of Mr, J. W. Gaunt. 

Also at Wetherall, the same cantata, in the 
Assembly Rooms, Mr. W. H. Reid conducting. 

At Mildura, Victoria, THe Pitcrim Fatu- 
ERS, by the Harmonic Society, under the di- 
rection of Mr. T. L. Campbell. 





Notes and Gossip. 


Mr. Wm. H. Sherwood, in his piano num- 
bers at the eleventh Thomas Concert in Chi- 
cago, roused the audience to an unusual pitch 
of enthusiasm. After the playing of the Raff 
Concerto in C minor, op. 185, he was recalled 
six times. 


Signor Vittorio Carpi, of the Chicago Con- 
servatory, who, in addition to his other accom- 
plishments, is a most successful composer, re- 
cently solicited from the Queen of Italy the 
honor of dedicating one of his songs to Her 
Majesty. He is now in receipt of a letter ac- 
cepting the dedication as a mark of special 
favor. The song is now in the press of The 
John Church Co. 


Mr. Hamlin E. Cogswell, Director of Mans- 
field (Pa.) Normal School of Music and author 
of ‘*School-room Echoes,”’ has been doing 
great service to the cause of music in the pub- 
lic schools of Pennsylvania. He has been 
steadily engaged in Institute work since Oc- 
tober. Mr. Cogswell is a popular conductor 
and a thorough musician. He is engaged to 
conduct the Seventh Annual Meeting of the 
Lackawanna and Wyoming Musical Alliance at 
Factoryville, Pa., the week of February 21. 


Mr. A. J. Gantvoort, of Piqua, gave a Schu- - 


bert evening last month, at which he had the 
assistance of Miss Ethel Chamberlain, of Cin- 
cinnati. Not one of the large and delighted 
audience present will soon forget the skilled 
use of the piano and violin by Misses Gear- 
hard and Newhouse, and by Profs. Gantvoort 
and Welgamood. Nor will they sooner forget 
the beautiful singing of the Cecilia Choir, 
composed of a score of Piqua ladies, nearly all 
of them members of the schools, and, there- 
fore, under the careful training of Prof. Gant- 
It was not only a pleasure to hear them, 
says a local paper, but there was also a very 
pardonable pride in the thought that they had 
attained such excellent control of their voices 
and such perfect time under the instruction of 
the leader in our Public Schoois. 


voort. 


Miss F. A. Hollinshead is one of the promi- 
nent music teachers of Nashville, Tenn. She 
has an elegant studio, of which Mr. Elson 
said it made him break the Tenth Command- 
ment. Miss Hollinshead gave a Wagner Con- 
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cert recently, which the local papers chronicle 
as a pronounced success. Miss Hollinshead 
read a sketch of the life and works of Richard 
Wagner, which was of decided literary merit, 
giving a discriminating review of his principal 
productions and an analysis of his genius. In 
the course of the evening the choral society of 
the College, numbering some sixty voices, sang 
two of the most representative choruses of 
Wagner, the “ Bridal Chorus” and the “Spin- 
ning Chorus,” which were 
fluency of phrasing and with marked refine- 
ment of expression. 

Miss Burmeister appeared to advantage in 
several solo numbers, playing a Recitative and 
Romanza arranged by Liszt, and the ‘ Spin- 
ning Song ” from the * Flying Dutchman.” She 
also played in the ‘‘ Tannhduser” overture with 
Miss Sandifer, and in the final quartet, The 
latter was very well sustained in the piano 
parts by Misses Sandifer, Thomas, Burmeister 
and Williams. 

The soloists of the evening were Misses 
Boone and Littleiohn, both of whom were 
loudly applauded and encored. 


Mr. A. J. Goodrich, author of ‘* Musical 
Analysis,”’ and of the new method in Harmony, 
now going through {the press of the John 
Church Co., was at one time president of the 
Indiana Music Teachers’ Association, and has 
been invited to be present at the next meeting 
and read a paper. The Program Secretary, 
Miss Flora M. Hunter, adds to the note con- 
taining the request, ‘‘ Your ‘ Musical Analysis’ 
has been a kind of Musical Bible with my 
pupils, and I am glad to tell you how I ap- 
preciate it.” 


The Boston Zwening Transcript says of 
‘* Puritania,” Kelley & McLellan’s new Amer- 
ican opera: 


rendered with 


Edgar L. Kelley’s operetta, “ Puritania,’’ 
written to text by Mr. C. M. S. McLellan, has 
been published in handsome style, in score for 
voice and pianoforte, by the John Church Co,, 
Cincinnati. We take this opportunity again to 
declare that “ Puritania”’ is the best work of 
its order yet produced by an American com- 
poser. 

To the above may be added the following : 


CuIcaco, ILL., February 16, 1893. 
The John Church Co., Cincinnati, O. 
GENTLEMEN: 
the copy of Mr. Kelley’s opera, ‘‘ Puritania,”’ 
and congratulate you upon its superior typo- 
graphical appearance. 
great credit upon your establishment. 
Yours very truly, 
CLARENCE Eppy. 


I thank you for sending me 


It certainly reflects 





Pleasing are the changes which the “ intel- 
ligent compositor’ can ring upon sentimental 
and touching bits of prose or poetry. In de- 
scribing a lover gazing at his loved one, in a 
despairing way, the novelist wrote: ‘ He 
watched the window till hope had vanished.” 
It appeared in nice, new, clean-cut italics. 
**He washed the window-sill with soap and 
varnish.” 
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Musical Hopper. 


A gentleman, in a fit of absentmindedness, 
told another that he had two sons—both boys. 


An energetic German professor was conduct- 
ing a musical society. They were studying 
Mendelssohn’s “‘ Elijah,” and had reached the 
chorus, ‘* Hear us, Baal; hear, mighty God!” 
The men’s voices were booming out sonorously, 
when ** No—de 
dreadful vowel? Don’t say B-a-l-e; soften a 
Bal.” 


took up the strain 


the conductor cried out: 


leetle—give de more musical sound, 


Whereupon the chorus 


again, ‘“‘ Hear us, Bawl; hear us Bawl!"’ 


At a Fifth Avenue sanctuary the contralto 
had contraltoed, the soprano had shrieked for 
Providence to have mercy on the choir for its 


miserable singing, the basso profundo had 
come up from ‘‘out of the depths,” and 
Christian quiet pervaded the stillness. ‘* And 


now,”’ said the simple-minded provincial min- 
ister who had “‘ exchanged” for the day, ‘‘now 


we will begin the religious services.”’ 


A lady on crossing Broadway, New York, 
fell down. An old gentleman rushed to her 
assistance and helped her up very politely. 
When he crossed to where his wife stood, she 
was quite angry and shook her fist at him. 
“It’s all right, it’s all right,” he whispered. 
** Yes, I know it’sall right,’’ she replied, hotly. 
‘‘Here an unknown woman falls down, and 
you plough across the street to help her, and 
the other day I fell down stairs and you wanted 
to know if I was practicing for the circus,” 


A little girl of six years often had to be 
coaxed to say her prayers. 
quite a “siege,” 
prayer. 
her own wishes after her regular prayer; on 


One night, after 
Annie tearfully began her 
Her mother allowed her to express 


this occasion she said: ‘‘ God bless papa and 
mamma and grandpa and Jennie and Harry 
and Fannie and Maude and Charlie and Katie.”’ 
She was proceeding in this manner, interspers- 
ing the numerous names with low giggles. 
Her mother thinking they were names of her 
little school fellows, said rebukingly, ‘‘Annie, 
you may ask)God to bless your little playmates, 
but it is not right to laugh when you are say- 


ing your prayers.” ‘* Well,” replied Annie, 


**I can’t help laughing, mamma, to think how 
I’ve fooled God; I don’t know one of those 
people.” 





A Boy Prima Donna. 


First Boy—You ought to come to the con- 
cert our music teacher is goin’ to give. 

Second Boy—You goin’ to be in? 

Yep. I’m one of the primmer donnas. 
We're goin’ to give a cantata. 

Wot’s that ? 

Oh, it’s all about sunshine and storms, and 
picnics, and harvesters, and all sorts of country 
things. It’s great. 

Do you sing all that ? 

N—o.’ I’m only in the first scene, “ Early 
Mornin’ on a Farm.” 

Wot do you do? 

I crow. 
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Music-Teachers at the World’s 
Fair. 


The Committee of the World’s Congress 
Auxiliary on a Congress of Public Instruction 
in Music, of which Dr. Geo. F. Root is Chair- 
man, and Prof, Blackman, of the Chicago Pub- 
lic Schools is Secretary, have issued a call for 
suggestions from teachers and musical leaders. 
We give the gist of it: 

a. What themes will you recommend for 
consideration in the Congress of Musical Edu- 
cation? 

6. To what musical leaders will you recom- 
mend that any such themes be assigned for 
presentation ? 

c. What general modes of proceeding will 
you advise as likely to produce the best re- 
sults ? 

All Associations of Music-Teachers, where- 
ever located, are requested, without unneces- 
sary delay, to appoint committees of codpera- 
tion. These committees will act with the 
undersigned committee in arranging the plans 
for the proposed Congress, Information of the 
appointment of such committees should be ad- 
dressed to the Secretary of the World’s Con- 
gress Auxiliary, at the headquarters named be- 
low. Communications in relation to the Con- 
gress should be sent to the Secretary of this 
Committee, at the same address. 

The time for the Congress of Musical Edu- 
cation will be about the first of July, 1893. 
The definite date will be announced soon here- 
after. This Congress may be held somewhat 
in advance of the other Congresses of the De- 
partment of Education, in order to bring it in 
close connection with the Congress of Musical 
Art. This will be done in order that the stu- 
dents and teachers of music throughout the 
world may have the best practicable opportu- 
nity of seeing and hearing the attending mu- 
sical leaders of all countries. 

GEORGE F. Root, Chairman, 
ORLANDO BLACKMAN, Secretary, 
ALBERT R. SABIN, 
CHARLES H. GREENE, 
Committee of the World’s Congress Auxiliary 
on a Congress of Public Instruction in 
Music. 


World's Congress Headquarters, Chicago, 





World’s Fair Notes. 


At a recent meeting of the Cincinnati Apollo 
Club it was voted not to go to Chicago, the 
condition of musical affairs there, as now pro- 
posed, not being to their liking. 


The World’s Fair Bureau of Music has con- 
cluded arrangements with the following organ- 
izations to appear during the Exposition: New 
York Symphony Orchestra, Walter Damrosch, 
Conductor, two concerts during the month of 
May; Sousa’s Military Band during the months 
of May and June; Cincinnati Military Band, 
Conductor Michael Brand, during the entire 
period of the Exposition; Chicago Military 
Band, Conductor Adolph Liesegang, during 
the entire period of the Exposition, 


The plan for the visit of the Festival Chorus 
in June is as follows: To secure special rates 
at the Chicago hotels it is necessary for each 
member to put up a deposit before March 1. 
The directors have decided to give a concert 
on April 18, with the assistance of the Thomas 
orchestra, The proceeds of this concert will 
go towards paying the members’ railroad fare 
to Chicago, but the hotel expenses must be 
borne by the members. 

They leave for Chicago on Monday, June 19. 
Tuesday will be spent in viewing the grounds 
and buildings at the fair. On Tuesday, Wed- 
nesday and Thursday a short mass rehearsal! 
will be held in the forenoon in Festival Hall, 
and a concert each afternoon. On Friday, the 
24th, the chorus will give a concert in the 
smaller Music Hall, and on Sunday return by 
regular train to Cincinnati, thus spending six 
nights in Chicago. Mr. Hobart expects over 
300 members will respond to the call. 





An Interview with Verdi. 
THE STORY OF A REHEARSAL. 


Then the conversation turned once more 
upon music. The inevitable organ-grinder 
had struck up the equally inevitable selection 
from ‘‘1] Trovatore,’’ on the roadway some dis- 
tance off. I asked the composer whether he 
did not find this method of rendering his music 
peculiarly irritating. 

‘*No,” he replied; ‘“‘on the contrary, it 
pleases me.” 

Then he turned suddenly to the poet. 

**Carduci, how should you like to hear the 
people massacring your songs and poems 
through the public streets? You would eat 
them alive, nom 2 vero?” 

The great Republican poet, whose classicism 
has always rendered his writings caviare to the 
general, shook his leonine head. 

**No,” he replied, “not at all. I love the 
people, though I love them as an ideal, not as 
an assemblage of ignorant and vulgar individ- 
uals, and perhaps that is why they do not 
understand me. With you it is very different. 
Your melodies have become part of the national 
life.” 

** Ah,” said Verdi, ‘‘the people have always 
been my best friends, from the very beginning. 
It was a handful of carpenters who gave me 
my first real assurance of success.” 

I scented a story and asked for details. 

“It twas after I had dragged on in poverty 
and disappointment for a long time at Busseto, 
and had been laughed at by all the publishers, 
and shown to the door by all the impresarios. 
I had lost all real confidence and courage, but, 
through sheer obstinacy, I succeeded in getting 
‘ Nabucco’—so the title of ‘ Nabucodonosor’ 
is commonly contracted in Italy—rehearsed at 
the Scala, in Milan. The artists were singing 
as badly as they knew how, and the orchestra 
seemed to be bent only upon drowning the 
noise of the workmen, who were busy making 
alterations in the building. Presently the 
chorus began to sing, as carelessly as before, 
‘Va, pensiero,’ but before they had got 
through half a dozen bars the theater was as 
still as a church. The men had left off their 
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work, one by one, and there they were, sitting 
about on the ladders and scaffolding, listening. 
When the nuniber was finished they broke out 
into the noisiest applause I have ever heard, 
crying ‘ Bravo, bravo, viva il maestro!’ and 
beating on the woodwork with their tools. 
Then I knew what the future had in store for 
me.”’ 





The Twilight Hour. 


From the mournful gloom of the silent room, 

Where the velvet carpet breathes perfume, 

And sunshine of pictures and hangings rare, 

Were meant to cheer while the heart is bare, 

My thoughts go wandering across the way 

To a nursery where the children play. 

The light of the fire is on the wall, 

And shadows great from fingers small, 

In rabbits and turkeys, are over it all. 

And sweet the home scene mindeth me 

Of places where I used to be, and faces which I 
used to see. 

I sit again upon the floor and watch outside the 
open door 

The great hall clock, to wonder why, with all its 
toil, it does not die. 

For time and change thy work hath wrought 

To alter form and not the thought. 

As noiselessily thy firm hands creep 

On to the time for rest and sleep, 

I beg a little more to stay 

With those I love, to talk and play, 

Before I put my toys away. 


Matpre E. BARNIrz. 





Chewing-Gum Attachment to 


Pianos. 
A piano man remarked the other day, on re- 
ceiving a complaint about ‘sticky keys”: It 


may be as you say, my friend, but the fact is 
we use the most elastic and responsive action 
in the market, Has the idea ever entered your 
head that the keys may stick owing to the 
chewing-gum habit of the performer? Can 
you make an affidavit fat the girl does not 
chew gum while practicing? The jaws of the 
future American and others are moving, and it 
is just possible, let me remark, that the chew- 
ing-gum craze is beginning to make its influ- 
ences felt on the piano trade. A little recep- 
tacle for putting the gum in while the girl sits 
down to the piano, instead of placing it on the 
key-board, would obviate the difficulty. I 
think I will take out a patent for a Chewing- 
Gum Holder attachment for the piano—no, on 
second thought, I will leave the idea open to 
Music-Leaf Turner cranks, as it may provea 
cure for that form of madness and make self- 
helping citizens out of thousands of well-mean- 
ing but deluded inventors.—Zxchange. 





‘*He breathed a song into the air, 
There was a riot then and there; 
The gallery gods yelled loud and long, 
For ‘In the Gloaming’ was the song.’”’— Puck. 





Carl Ahrendt, correspondent of a Baltimore 
paper, who was in Europe with the New York 
Arion Society, writes that while in the Hartz 
Mountains he heard our friend Waldemar 
Malmene’s male chorus ‘Oh love while love 
is left to me” most exquisitely rendered by a 
singing society. Mr. Malmene is now in 
charge of the music in the School for the Blind, 
at St. Louis. 
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The Savior Lives. 


Arr. from SIR JOHN GOSS, by J. R. MURRAY. 
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Easter Anthem. 


Moderato. Legato. 
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Soprano and Alto. 
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* Tenor taking lower notes. The first, B flat,represents 8rd line, Tenor staff. 
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Hail, Thou Once Despised Jesus! 


(Easter.) FRED. L. MOREY. 
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Wor-ship, hon - or, pow - er and bless - ing, Thou art wor - thy to 
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Jesus Lives! and so Shall I. 


Rev. Dr. SCHAFF. (Easter.) J. R. MORRAY. 
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He who deigned for me to die, Lives, the bands of death to sev - er. 
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Sa -tan’s wiles and Sa - tan’spow’r, Pain or pleas-ure, ye shall nev - er! 
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FESTIVAL MARCH. 
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The latest and best thing in the Guitar line is the 
famous IMPERIAL GUITAR, with Mr. ©, F. Geiger’s 
patent combined tailpiece and bridge, by which the 
tone of the instrument is increased to a great extent. 
At the same time it is the only Guitar on which steel 
strings can be used to advantage, and it is equally 
as effective with gut and silk strings. 


THE JOHN CHURCH CO. 


10== 
Pastels in Song. 


By A. A. SEWALL. 


A most elegant group of little songs, which will 
jlease both the amateur and professional singer. 
‘ach song has an artistie and appropriate 
illustration, designed and engraved by Miss M. C. 
Pearson of New York. The cover page is a beautiful 
design in seven colors. The merit of the 
songs, together with the superb manner in 
which the book is poten up, makes it especially 
appropriate for a holiday gift. Price, $1.25. 


CINCINNATI: 


THE JOHN CHURCH CO.., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 Fast 16th Street. 


ROOT’S TRAINING SCHOOL | 
FOR TEACHERS OF SINGING. 


GEORGE F. ROOT, PRESIDENT. 
FREDERIC W. ROOT, DiREcTOR. 
Teachers prepared in the following departments 


Notation, Theory, Music-Reading, 

School Masic, Charch Music, 
Private and Class Voice Training, 
Solo Singing, Harmony and Composition, 
as set forth in ‘‘The Normal Musical .Handbook,”’ 
‘““The Teacher’s Club,” ‘‘ Root's New Course in Voice 

Culture and Singing,” ete. 

School in session at the Silver Lake Assembly, 
Wyoming Co., N. Y., in the summer, and at 243 Wa- 
bash Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake School of Music, Languages, Oratory, etc. also 
Publie-School Teachers’ Retreat, address REV. 
WARD PLATT, Hornellsville, N. Y. 


 ROOT'’S 


Harmony and Composition. 


By Dr. Geo. F. Root. 


This book carries the student from the beginning 
of the study of chords, progressions, etc., to the writ 
ing of four-part harmony in choral form. 

fe ean be used in classes (the author’s method), or 
for private teaching or individual study, Its state- 
ments, explanations, and illustrations are unusually 
clear and concise, and the student is delightfully } 
along step by step through the intricacies of this 
interesting study. 


Price 50 cents. 





CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORE: 
200 Wabash Avenue. 13 East 16th Street. 


Do you want a book? an 
instrument? any sheet 
music? Read VISITOR 
Premiums on last page. 


THE STORY OF A MUSICAL LIFE 


AN AUTOBIOGRAPHY 


— BY — 


GEO. F. ROOT. 


, ‘Interesting as a Novel,” is the universal tes- 
timony, 


There is an excellent Photo-Gravure of the 
author of the book, at the commencement, and 
in the Appendix are the words and music of his 
most popular songs. Price, $1.25 by Mail. 

CINCINNATI: 
Pustisheo By THE JOHN CHURCH CO., 74 West 4TH Sr. 
CHICAGO: NEW YORK: 
Root & Sons Music Co. THE JoHN CHURCH Co. 
200 Wabash Ave. 13 East 16th St. 


THE YOUNG PIANIST’S 


GUIDE TO THE 


[MASTER WORKS. 


A collection of Sonatinas and other pieces of stand- 
ard value, leading gradually up to the easier 
Sonatas of Mozart, Haydn, etc. 


COMPILED, THOROUGHLY PHRASED AND 
FINGERED 


By GEO. SCHNEIDER, 
Principaljof the Cincinnati Music School. 











This is undoubtedly a most valuable help to teach- 
ers and pupils. The work is prepared by a practical 
teacher, of large experience, from music of the best 
writers used in his own work. - The fingering and 
phrasing is carefully attended to, the design being 
not only to lead up to the greater compositions of 
the masters, but to make thorough, independent, 
inseam musicians in all the different grades of 
work, 

We invite the careful attention of all musicians 
and teachers to the 


GUIDE TO THE MASTERWORKS. 


Price, boards, $1.25. Cloth, gilt, $2. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


THE 
NATIONAL SONGS 











OF IRELAND. 


A Collection of the best Irish Patriotic, Military, 
and Party Songs, edited by 
M. J. MURPHY. 

The editor is an acknowledged authority on the 
subject of Irish music, and this volume is the result 
of his scholarly research among the treasures of Irish 
song. 

The book is printed from engraved plates, hand- 
somely bound. 

Price, paper, $1.00; cloth, $2.00. 
CINCINNATI: 


THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 


ORGAN MOSAICS. 


VOL. 2. 


A carefully selected collection of music suitable 
for the 


REED OR PIPE ORGAN. 





Compiled by James R. Murray, author of Murray’s 
Method for the Organ, Murray’s 100 Voluntaries, Or 
gan Mosaics, Vol. 1, ete., etc. Price, $1.00. 
CINCINNATI: 
THE JOHN CHURCH CoO., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 


200 Wabash Avenue. 13 East 16th Street. 


ff 








Musical Analysis, 


A system Gusigned to cultivate the art of analyzing 
and criticising, and to assist in the performance 
and understanding of the works of the great 
composers of different epochs. 


By A. J. GOODRICH, 
Author of “The of Music,” “The Art of 


Song,” “The Mysteries of Music,’’ etc., etc. 


We have enthusiastic testimonials of the book from 
the following well-known musicians who endorse 
and use the book in thelr work. 


EUGEN D’ALBERT, WM. H. SHERWOOD 
CLARENCE EDDY, 8. B. MILLS 
DUDLEY BUCK, ye epee LIEBLING, 
8.G.PRATT, — L. G. GOTTSCHALK, 

A. HYLLESTED, D. M. LEVETT. 
Endorsed and ceromriy  Teremenended as a valuable 
work by THE YORK TRIBUNE, PUBLIC 
— , and all the prominent papers and crit- 

cs. 


El 
papel nodibeaeay haan ee eee te toe 
Price, S2.co. 

CINCINNATI: 

THE JOHN CHURCH Co., 

74 West Fourth Street. 

CHICAGU: NEW YORK: 

200 Wabash Avenne. | 13 East 16th Street. 


GOSPEL HYMNS No. 6. 


dime OT incre 


Ira D. Sankey, James McGranahan and 
Geo. C. Stebbins. 








Nearly four years have passed since the issue of 
the last volume in the famous GospEL HyYMNs Series 
and now, as at that time, Mr. Moody, and other of 
the leading evangelists, feeling the great need of 
fresh, new songs for a su 1 prosecution of their 
work, GOSPEL HYMNS No. 6 has been prepared in 
recognition of that need. 


GOSPEL HYMNS No. 6 


WILL BE SOLD AT THE FOLLOWING PRICES: 


Music Edition, Board Covers,...... . 
om va Flexib 





le Cloth, .. 
Words only, Board Covers. B tales ciate 20.38 
oth Limp, with , 15. 
Non P; Covers a 5.00 


Edition, Paper Covers,.... . ; 
na-No Discount to Sunday Schools or Churches. 
CINCINNATI: 

THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. 13 East 16th Street. 





The Normal Sehoo! of Music, 


MANSFIELD, PA., 


Offers superior advantages to music students. Send 
for catalogue to 
HAMLIN E. COGSWELL, Director. 


... NEW... 


PIANO SCHOOL, 


——3Y—— 


GUSTAVUS DAMM, 
(Theodore Steingriiber.) 
Containing a complete course of Graded les- 
sons and a rich collection of the best popular melo- 
dies of all lands. 

This work is very complete and will materially 
lessen the labor of both teacher and pupil. Latest 
revised edition, pp. 336. Price, $2.00. 

CINCINNATI: 
THE JOHN CHURCH Co., 
74 West Fourth Street. 
CHICAGO: NEW YORK: 
200 Wabash Avenue. | 13 East 16th Street, 
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